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the author took credit to himself once more for having
"preserved the well-known plot with the most reverential
fidelity." Ten years later the same subject was treated m
the " Telemachus " of Stirling Coyne, played at the Adelphi
with Miss Woolgar in the title-part, Wright as Calypso
(a ballet-dancer!) and Paul Bedford as the hero's Mentor
or "tor-Mentor." In 1863 the story of the parents of
Telemachus proved attractive to Mr. Burnand, whose
"Patient Penelope" made her curtsey at the Strand, to be
followed at the St. James's, two years later, by the same
writer's " Ulysses "
Still tracing the course of Planche's labours in burlesque,
we come next to the production, at the Haymarket in 1845,
of " The Golden Fleece "—perhaps, on the whole, the most
delightful of the series. In this ingenious and brilliant piece,
the two parts of which were entitled respectively " Jason
in Colchis" and " Medea in Corinth," Planche had taken
the narrative of Apollonius Rhodms and the tragedy of
Euripides, and had built upon them a composition in
which he sought less to cast ridicule upon the legends
selected than to travestie what he called " the modus operandi
of the classical period, which really illustrates the old pro-
verbial observation that there is but one step from the
sublime to the ridiculous." He brought again upon the stage
the ancient Chorus, incarnated in a single person, who
explained the action of the piece as it went on, not hesi-
tating even to interrupt it when the humorous opportunity
occurred. Charles Mathews undertook the part, heralded
by a jocose announcement on the "bills " to the effect that
" The lessee has, regardless of expense, engaged Mr, Charles
Mathews to represent the whole body of the chorus, rendering

